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I thivk balles s more pazsionats than drama or aperm because then g physical sillering behind haflet smn Ms Wak®, seen here with Robert Mils-and Madoka Teguo of the SOT

Ballet patron

SOT supporter Miranda Bien-Lim Walsh admits she's got pointe envy. By Amanda de Guzman
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IRANDA R
en-Lim Walsh
has a rkirg
abput  Feet,
“Far  Eomi
people.  Ics
ahaut  the
by anel the
vy B mees,” savs the A8-year-okd. “Foi
v iU aboul geod feet, the way they
CLErYE,”

While il may seam like @, the dector
arsl co-fovider of repesable enengy and
carlin finsmee company, RBiosphere Capi-
tal. dloes=n't have & oot fetish. [n the tradi-
tarsal sense, anyway.

I have ot poimte envy,” says the ballet

enthasing, refesting wn the adwmnced bal
let lewvel af en pairite, which sees dancers
o0 their toes. °1 never gat i that level.®

Huswever, s Walsh did study ballet for
u mumsher af years, siasting ot the tender
age of fve.

“You don't really go pasi your
mitl-teens umless you are really good,” she
siys. She stopped dancmg when she was
15, bai still retains a fuidiey inher mave-
ments, evidence of a childhood painsak
ingly spent at the ballet basve, °1 love the
steps 1 mever couhd de”

While she never became o prafessionzl
dancer, her recognation of the physical
imuctification requimed o be a hallering =
teatal. I Tt B i one of e fhings she ad-
imires et bt the amt foem, “I most be
spoising For the pirls, b it's so pheasirn-
b oot anidiemnce. | adnkire peaphe with
dsciplipg discipling iz sometlding (hat
e e, sl s

“1 ahdnk haller i nsore passionane Mo
dvannn oF spotn becatise (e is plyvaics]
suffering behind baller. 1t (s physically -
mieng for the dancers t e yoar tese
IHIETTSEAIES arstape, 1 s really rongh, and
It 15 like, weouw, yoa are daing i1 for us”

This bove with hallet led b Walsly 1o
supporn local haller companies ag soen as
she could. After comipleting her medical
studies in Ausstralia, she sarted ber st in-
temship in Sydney in 2002 and began

what is niww her eighth year as a pacoon of
hallet. *As scan as 1 had a liethe bét of mon-
ey o spend, | stinrred (0 donaae 1o the Sud-
ney halles," shi says. “Every counery, ceeny
city, shasdd have thedr vwmn dance and the-
arre company.”

When Ms Wakh moved i Singapone
three years apn, she wanted i continme
suppoarting ber favourite pecformiog art,
and made a donagion fa the Singapoe
Drarce Theatre [SIF1L

“The Sadney Hallet is a very poumg come-
pany - abour 4 years ald - in comgparison
i piher companies. ST & #ven yoang-
er,” she says She recognises how mmpos.
fnd it s to support a company @ ds nas
cend stages of development, stressing the
necessity of 2 ballet coampany in the cutiur-
al landscape and heny difficult it & for one
i “moture ard become pant of public's
peyche”

The ST nlwo reafised the exogency af
thve situstion: In an effort 1okl the devel-
oprieal of e company. # began the Am-
hassadkar’s Circke, a social network of de-
ns whio will B privy b the inner weork-
s al ballel preaductiors, involving the
Eroaija i Mg process of e aciisition ol
el works o the company’s pdpemoing
s Walsh Ie ol B first irmmbaers,

s eociving, and | vk neslly like e
sew whert it goes and where i grows,” she
says, adding thar the donors were reaed

oo i privaie shoe of Coscerre Bavocod, 06
of the thee dancos Tor e SO upoonm-
ing e b, Season of Brilliance, T
wonkd be grear If it eventually lod o
Poinel-raksiigg Aapsict bo i, and o mre devel-
opod social wspect (o 0, In Sydoey, wou
weiihl o o lot of things with ather doaees
like gorlimg on tnes amdf cruises, arel | bope
it ks exiplores things ke Mal”

While she i willing e offer insight
Freim loeg st anprrionce witls the Splney
Balker, MsWialsh i= hoathe do comgare cam-
pankes wilh each eiler 0 terms oF flseir
perfotimmsce hevel, stating thal she disBkes
Ui endabery thar pseevmdes e ot fomm,

"I chimk Bl §5 ol bt e colt of
ther danear, § chimk 8 sheabd be alsoun the
coenpany and e 1eam,” she sins, “When
rhe Royad London Ballet caane 1o Sydney,
peapde kept o suying sty wers o much
e, 1 think it & ievelevant that the visis-
Iy company 1 Bem. Yo don’t cominit
b g dnmpany becaase ey ane e best
bun. becgise of samething ehee, bug be-
s vou should suppoir voir kcal per-
farming ars, 101 liwed in New Yok, |
bl suppeort the baller there,”

However, ghe does mcoginise a fow
uripue perks abour belng @ palron o
ST 0 bs g thiedll o see Asian Gancoer on-
stige,” sho says with & smilo, “Iv's kiod of &
ety for @ change.”
amandadgasphcom.ig



The Business Times  Sept 4 2009 Arts p31

A triple bill of dance appreciation

By UMA SHANKARI
UNTER its naw arti rector Janek Schergen, the Sings-
mee Theatre (S0 has taken on the task of educai-
idienees alionl dance appreci
o UiE, ol coiifse, B8 e br _s|t:-.-'i|||,|:=j!.
i works here. With its latest triple hill, 4
friliia EDT will bee dai £ thit
framime will kick o
Balan

heww difficult and t
iin Bach's Concerte in £ Minar
s the development of

fory = i= mioted I
it 5. Set o Johann Sebast

Far

{ Concerio Baroreco was a classhe that
deserved to ba s1a hire: “If awdiances in London, Mew
York and Hong Kong have been able e witness i, why not

Al while
thie plece 15 diffi-
cult, Schergen
nn doubiz

Unknown Territories: Traoes |
vrerny with riteal after dtuel bein

feee feioreey oo conple s they go through o wedding  has
o ond oR S that the SDOT
ari

-

fisl-

ISR

pher  Jo
Ela's {rioe
Stop, which
SDT frst staged
NEAPOCE
Festival
whers

AR WA NN
Glow-Stop: /5 an erodedng work
i dme round.  phel comes across os gouthyil
triple bill
be staged ot
University

o 15 4 classle, tlmr-Stop 15 an
evalving work that e LT whfil and energet-
Sehergen, adding: "E loves sl

]

L ehire-
deg. The |
hrough a |

- Fitual
" expi 3
and slows
n Territaries sla
| Iremzy of movemn
ing will end om @1 high note for th

Bgilds up 1
thit th
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