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An academic delivery of Giselle

EyMELISSA QUEK

WiEN Fizelle was first pra-
seated in Parks in 1841, its
cloreography was initially
crdited to & Jean Coralll
Areisiondst ballet history
now aavs though that the
froacipal dancer’s husband
= =0 8 dancer himsell -
had a hand inchoresgraph-
ine marts for his wife.

Which accounts fer the
taider treatment of thae
roE, 83 Gizelle does not con-
an any divertssemengs,
or “diverting scenes”, un-
bk the usual classical bal-
let but stays focused on de-
venping the swory of the
epnyvmons village maid-
ens doomed love fur Count
Alrecht who |5 epgaged to
AIHner

Indeed, with Is fale
fonded in unrequited love
ard iove betroyed, critics
hive notad that frizelfe 15 ta
ronantie ballet what whai
Hamle! |5 o drama.

This dependence an
Liltalle makes the part diffi-
cut. reqitiring both strong
tedinique and |mmenss
drimatic ability — which
the Singapers Daneg Thea-
trehiad o lead dancer Xia
Ha Ying in their gala per-
fornance at Victoria Thea-
tralast Thursday,

Begloning maive and

carafres. she wransformed
Lot & heart-broken woman
iwith real tears in har eyas,
no lezs) by the end of Act 1,
in & scane reminiscent of
Cphelia's mad scene in
Hamlet, a link reinforeed
by the provalent Aoral -
Agery

Xla's maturity 4= a per-
former was g stark conrast
liv the acadomic dalivary by
the corps and soloisrs. Aat
1's yroup dances shouwld he
wibrant, sarving as a ol for
the mysierious aimosphers
I Are 2, but though well-oe-
hearsed, the villagers

Uneven
perform-
ance: Yig Hof
Ting’s mature
perfmrmance
ox Giselle was
t1 sivpri:
rordrasl to the
legs then
rdhrons
delivery by
the carps and
salofsts

lacked a ganuine joie de
virre.

This was underscared
by the tinny playback gver
the theatre's sound system
which was a pour subsii-
tute for the grandeur a lve
archestra would have pro-
vidad. Okay. paying for &
live orehestea could have
sunk SO it the red, but
it did semewhat detrace
from the magic of perform-
ance and the overill bal-
let-golng experience

Lven Chen Peng, nne of
alFT & strunger mals danc-
era, fell short as Albrech,
miszing the chemistry with

Xin-and opting to play the
role @5 a heedless youth
beat on o dalliance. His
technigque snly became ap-
parent when foreed by the
Wilis and their Quesn
Myrthuy, to danee hirmgelf o
aexhaustlon. He managid
the feat of dancing continu-
ously, jureping, Wing and
turning while showing a
growing axhaustion. ahly
wsslated by Xia who, as
Giselle, demonstrated her
lows by lending her
strengfth to keep him elive.

In Aci 2 the company
pulled together and showed
thair mettie. Xl exhibited 4
detailed contral aver her
hady and appeared effort-
lessly ethereal, while the
women of the company
worked well as & corps, coe-
ating & hauntingly beautiful
effect with their ghtness of
mitvment in interweaving
pittterms.

Hosa Park could have
brought more te the Fole of
Myrtha. showing elther ans
ger of bitterness as motiva-
tHomn far her erael TEvanga
A&l men, instead of be-
ing coolly indifferept and
trance-lika.

Megumi Suglta, on the
other hand, was very effec
thive as Gizelle's mother
She inerpreted this slp-
paerting role, which re-

guired tmore acting than
technical dancing, with
fravity and elegance, fore-
shadowing Act 2 by telling
the story of the Wilis with
nuanced gesturaes, rather
than hamming up a ghest
story io scare children.

Sl in the corps, felgo
Oguro ks a dancer o kegp
an eyve an. Trained at The
Hoyal Ballet Sehool, she in-
habits her rales and has
brought 4 consistent rom-
mitment and good tech-
nigue ta all the paris she
has danced, making her a
Jot b walch,

Crewrall, artistic director
Tunak Schergen’s staging
wis sensitvely handied
and wall adapted for the
smaller space al Yictoria
Theatre. Each body was
well emplayed and the dea
mi clearly developed by the
fluld tranziticns betwean
geities, Evan the small ges-
tures ware corefully timed
with the mmusic for the great-
a5t impact or humour.

Schergen's attentlon o
detall in staging ia apparant
in his management, and
the company con be expest-
ad to flourish ander his
caraful and resourceful di-
rectio, ewen as lobids fare-
well o part of its hlstory in
‘Victoria Theatre and s
hame &t Fort Canning,



