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FOR IMMEDIATE RELEASE 
 
 

                       
 

present 

 
Season of Brilliance—A Contemporary 

Triple Bill 
4th & 5th September 2009, 8pm 

University Cultural Centre 
 

July 1 2009 - Singapore Dance Theatre (SDT) presents Season of Brilliance  from September 
4 to 5 at the University Cultural Centre. This performance is presented in conjunction with 
Genée International Ballet Competition and Dance Reflections 2009, organized by the NUS 
Centre for the Arts (CFA). Be enthralled as Singapore’s premiere dance company celebrates 
the beauty of ballet with this trio of dances from contemporary master choreographers— 
Concerto Barocco  by George Balanchine, Glow-Stop  by Jorma Elo and Unknown Territory  
by Goh Choo San.  
 
Bask in the splendor of ballet flawlessly enmeshed with magnificent scores in each of the pieces 
in this triple bill. 
 
Set to Bach’s Concerto in D minor for Two Violins, Concerto Barocco  is an example of George 
Balanchine’s love of a dialogue between movement and music. The piece officially premiered in 
1941 at the Teatro Municipal in Rio de Janeiro, and has been frequently revived since then. 
Balanchine has said of this work, “If the dance designer sees in the development of classical 
dance a counterpart in the development of music and has studied them both, he will derive 
continual inspiration from great scores.”  
 
In its first movement Concerto Barocco  features two dancers that personify the violins 
complemented by corps of dancers that represent the accompaniment. The second movement 
presents a pas de deux between a male dancer and the female lead. Its conclusion is one that 
embodies the rhythm and verve of Bach’s composition as it explores the relationship between 
the violins.  

The premier of Concerto Barocco  by SDT in this season is supported by the Ambassador's 
Circle* . The Ambassador’s Circle was established in May 2009 as a new group specially 
designed to enhance the theatre going experience of watching dance with a more personal 
involvement and knowledge. The intention is to involve the group in the process of the 
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acquisition of new repertoire for the company’s performances, while the donations from 
Ambassador’s Circle members will specifically be channelled towards the cost of staging a new 
ballet for SDT. These costs, which include royalties and costume creation costs, among others 
an range from $50,000 to $100,000.  
 
In addition, members of the Ambassador’s Circle will have the opportunity to learn everything 
from acquiring the license and performing a new work, to costumes, staging and related details 
will be touched upon in a manner to clarify the process from the “behind the scenes” to the 
glamour of performance.  They will even be invited to preview the work at the Founder’s Studio 
in SDT. 
 
Contrasting beautifully are the movements and music in Jorma Elo’s Glow-Stop . The work is 
inspired by the juxtaposed dynamics of the fourth movement of Mozart’s jaunty Symphony No. 
28 and the deliberate beat of Philip Glass’s Tirol Piano Concerto into a visceral ballet 
experience. 
 
One of Elo’s bigger ballets, Glow-Stop  was choreographed for the American Ballet Theatre in 
2006. The winner of the 2005 Helsinki International Ballet Competition (Choreography) it 
expressed Elo’s fondness for music and mines the contraposition of music from two different 
time periods, the lightness in the choreography’s first part symbolizes an incandescence 
reflected in the movement, and the driving pulsating beat carries the dance to its end. Glow-
Stop  premiered in Asia at the Singapore Arts Festival 2008.  
 
Choreographed by Goh Choo San, Unknown Territory  premiered in 1986 at The Washington 
Ballet showcasing music from Jim Jacobsen (commissioned for the ballet). It is a work that 
delves into matter of weddings and rituals which “reflects the choreographer’s Asian roots”. The 
review also states that, “The ballet offers a fine example of Choo San’s striking style and 
highlights the company’s early blend of classical technique and clean modernism.”  
 
Goh was the associate artistic director with the ballet company and worked as teacher, artiste, 
choreographer and administrator from 1976. In 1987, he was awarded the Cultural Medallion 
(Dance), having worked with international dance companies such as the American Ballet 
Theatre, Berlin Ballet, Royal Danish Ballet, Dance Theatre of Harlem, the Alvin Ailey Dance 
Theatre and the Boston Ballet among others. In 1988, Goh’s work, Beginnings, was performed 
by the Singapore Dance Theatre (SDT) at the Singapore Festival of Arts, as SDT’s debut 
performance. 
 
The SDT contemporary dance season at the University Cultural Centre is co-presented with 
NUS Centre for the Arts. The intention of this partnership is to develop new audiences for 
contemporary dance and also to develop synergies for the continued growth of this dance 
genre. 
 
In 2008, a choreographic dance camp saw 18 participants spending 3 days learning the nuts 
and bolts of creative dance at the NUS Centre for the Arts. This year, SDT will present a free 
performance on 12 August at the UCC as part of the Exxon-Mobile Campus Concert. The 
showcase aims to introduce students to the beauty of contemporary dance and help to raise the 
profile of SDT among the cohort within the NUS campus.  
 
So lift your spirits, step it up and fall under the ballet spell with the movement and music of 
Singapore Dance Theatre’s Season of Brilliance . 
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* Those who are interested to find out more about the Ambassador’s Circle  and how to become a 
member can contact Singapore Dance Theatre at partnerships@singaporedancetheatre.com  

 

FAST FACTS 

Title  :  Season of Brilliance   
 
Date  :  September 4 & 5 2009   
       
Venue  :  University Cultural Centre, National University of Singapore,  

Centre for the Arts 
 
Time  :  8pm 

 
Ticket prices :   Standard Ticket: $50, $40, $30 

Children/Student/NSmen/Senior Citizen: $25 
Free admission for children below six years old   

 
Tickets are   All SISTIC outlets; 
available at :  SISTIC Hotline: 6348-5555 and 

SISTIC website: www.sistic.com.sg. 
*SISTIC booking fees apply 
And SDT office at 6338-0611 or ticketing@singaporedancetheatre.com 

   Tickets will be available from 10 July onwards 
 
Discount Schemes   
 
�  Standard Ticket: $50, $40, $30 

�  Student / NSmen/ Senior Citizen: $25  

�  25% discount for Friends of SDT members  

�  20% discount for corporate/group booking with minimum purchase of 20 tickets. 

�  20% discount for staff of Singapore Press Holdings  

�  20% discount for ticket holders to Genée International Ballet Competition 2009 

�  15% discount for Kinokuniya card members  

�  15% discount for UOB cardholders  

�  15% NUS Alumni card members 

�  15% for IKEA card members 

 
 
Terms & Conditions:  

�  Not valid with any other promotion and/or discount 
�  All relevant cards must be produced in order to enjoy the discounts at the time of 

purchase. 
�  Prices indicated excludes SISTIC booking fee 
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�  Discount stated are not available at the door on the day of performances.  
 
       

 

  

 

#          #          # 

For additional information, 

visit www.singaporedancetheatre.com or call 6348 5555 

 
 
Media Contact:  
 
Tim De Guzman, Sirius Art Pte Ltd 
Tel: (65) 63248723;  
Email: tim@siriusart.com.sg 
 
Wendy Lee, Singapore Dance Theatre Ltd  
Tel: (65) 6338 0611; 
Email: wendy.lee@singaporedancetheatre.com 
 
Lyana Wang, Singapore Dance Theatre Ltd 
Tel: (65) 6338 0611; 
Email: lyana.wang@singaporedancetheatre.com  
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ABOUT SINGAPORE DANCE THEATRE 

The Singapore Dance Theatre (SDT) was founded in 1988 by Goh Soo Khim and the late 
Anthony Then. Under the directorship of Goh Soo Khim, SDT has developed into a premier 
professional dance company that has grown from seven to 24 dancers. Over the years, The 
Company performs five to six seasons, including the widely popular Ballet Under The Stars 
(BUTS) at the Fort Canning Park.  
 
The Company’s repertoire ranges from classical to contemporary ballet, from renowned 
choreographers and staging directors like Goh Choo San, George Balanchine, Nacho Duato, 
Jiri Kylian, Stanton Welch, Marie-Claude Pietragalla, Thierry Malandain, Mauricio Wainrot, Val 
Caniparoli, and Graham Lustig, David Dawson, Jorma Elo and Edmund Stripe.  
 
With the appointment of Janek Schergen as Artistic Director in January 2009, the Company is 
poised for new achievements in the international and Singapore dance arena. Janek is also the 
Artistic Director of the Choo-San Goh & H. Robert Magee Foundation which oversees the 
licensing and production of Choo San Goh's ballets and the annual Choo San Goh Awards for 
Choreography. 
 
SDT also actively reaches out to the public to create greater awareness of dance through 
outreach to schools with our Arts Education Programme (AEP), Dance Appreciation Series 
(DAS) jointly presented with Esplanade Co., and One@The Ballet – a new initiative to help 
public gain more understanding about life as a dancer at SDT. To know more about SDT, visit 
us at www.singaporedancetheatre.com 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Singapore Dance Theatre 
Press Release for Season of Brilliance 

6/12 

BIOGRAPHIES 

ELYSE BORNE  
REHEARSAL DIRECTOR for Concerto Barocco 
 

Elyse Borne began her dance training in her native Los Angeles and 
finished at School of American Ballet in New York. As a recipient of a 
Ford Foundation scholarship, she joined the New York City Ballet where 
she danced for more than 13 years, and was promoted to Soloist. She 
performed numerous principal roles in ballets by George Balanchine and 
Jerome Robbins and shared a debut in The Nutcracker with Mikhail 
Baryshnikov. During this time, she also made several television 
appearances and traveled on concert tours with Mikhail Baryshnikov, 
Peter Martins, Suzanne Farrell, Edward Villella, Patricia McBride and 
Jean-Pierre Bonnefous. She served as Ballet Mistress for the Miami City 

Ballet for eight years and San Francisco Ballet for six years. Currently she devotes herself full-
time to staging ballets nationally and internationally on behalf of the George Balanchine and 
Jerome Robbins Trusts, and additional works by Hans van Manen and Helgi Tomasson. She 
has staged ballets at the Boston Ballet, San Francisco Ballet West, Pacific Northwest Ballet, 
The New York City Ballet, Pittsburgh Ballet Theatre, Dutch National Ballet, National Ballet of 
Canada, The Royal Ballet, Kirov Ballet, and Central Ballet of China, Royal Danish Ballet, Royal 
Swedish Ballet, Norwegian National Ballet and many others.  

Her father, Hal Borne was a popular American song composer, orchestra leader, music 
arranger and musical director, who studied music at the University of Illinois. He wrote most 
frequently with the lyricists Sid Kuller and Ray Golden, including songs for the Marx Brothers 
("Sing While You Sell") and Tony Martin ("Tenement Symphony"). 

At the beginning of his career he worked for RKO studios as the rehearsal pianist for Fred 
Astaire. In 1941 he collaborated with Duke Ellington, Paul Francis Webster and Kuller on the 
progressive all-black revue Jump for Joy which was supported by many Hollywood liberals of 
the time, such as Groucho Marx, Mickey Rooney and Orson Welles. Borne became a big-band 
orchestra leader and in February 1942 signed as the music director for RCM's soundies 
(musical shorts for jukeboxes) for which his trio often provided backings. For many years Borne 
was associated with Tony Martin and became his regular music director for live appearances 
throughout the 1950s and 60s. 

Elyse Borne grew up in an environment filled with the music of the golden age of glamour and 
Hollywood and her upbringing and career is rooted on such an atmosphere of creativity and 
artistry.  
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GEORGE BALANCHINE (1904-1983) 
CHOREOGRAPHER for Concerto Barocco  

Born in St. Petersburg, Russia, George Balanchine (1904-1983) is regarded as the foremost 
contemporary choreographer in the world of ballet. He came to the United States in late 1933, at 
the age of 29, accepting the invitation of the young American arts patron Lincoln Kirstein (1907-
96), whose great passions included the dream of creating a ballet company in America. At 
Balanchine's behest, Kirstein was also prepared to support the formation of an American 
academy of ballet that would eventually rival the long-established schools of Europe.  

This was the School of American Ballet, founded in 1934, the first product of the Balanchine-
Kirstein collaboration. Several ballet companies directed by the two were created and dissolved 
in the years that followed, while Balanchine found other outlets for his choreography. Eventually, 
with a performance on October 11, 1948, the New York City Ballet was born. Balanchine served 
as its ballet master and principal choreographer from 1948 until his death in 1983.  

Henceforth, the George Balanchine Foundation was incorporated in 1983, five months after the 
death of Mr. Balanchine, and embarked almost immediately upon the first of its major projects, 
The Balanchine Essays. In the latter part of his life, Balanchine talked about creating a 
"dictionary" of his technique, a visual reference for students of ballet. Under the stewardship of 
Chairman Barbara Horgan the Foundation has fulfilled his wish by producing The Balanchine 
Essays. The Balanchine Essays, co-created by Merrill Ashley and Suki Schorer, provide over 
nine hours of visual discussion of Balanchine's interpretations of classical ballet technique that 
are not only educational but also protect the high standards Balanchine himself set for his 
dancers. 
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JANEK SCHERGEN 
ARTISTIC DIRECTOR 
SINGAPORE DANCE THEATRE  

Janek Schergen is from Göteborg, Sweden. He studied ballet with Richard 
Ellis and Christine Du Boulay of the Sadlers Wells Ballet, and continued at 
the American Ballet Center and the Harkness House for Ballet Arts in New 
York. In 1971 he joined the Royal Winnipeg Ballet and the following year 
became a member of the Pennsylvania Ballet in Philadelphia, under the 
directorship of Barbara Weisberger and Benjamin Harkarvy, spending 11 
years with the Company. In 1978, under the guidance of Mr. Harkarvy and 
Lupe Seranno, he began teaching in the School of the Pennsylvania Ballet. 
In addition to maintaining his career as a dancer and teacher, he began 
staging the works of Mr. Harkarvy for Pennsylvania Ballet and other 
companies. 

In 1981, he was invited by Mary Day, the Director of Washington Ballet and Choo San Goh, the 
Company's Resident Choreographer, to guest teach for the Washington Ballet. He joined 
Washington Ballet in a full time position as ballet master and teacher and toured with the 
Company through the Far East, Europe and South America, as well as the United States. 

In 1988 he was invited to be ballet master and Company Teacher for the Royal Swedish Ballet 
in Stockholm, rehearsing full-length classics such as Swan Lake, Sleeping Beauty, and La 
Bayadere, as well as works by Sir Frederick Ashton and Sir Kenneth MacMillan. In 1991 he 
completed his studies in written dance notation in London, receiving his certification in Benesh 
Movement Notation. 

In 1991 he became a ballet master for Pittsburgh Ballet Theatre where he rehearsed the full 
length classics and important additions to the repertoire such as MacMillan's Elite Syncopations, 
Lynne Taylor-Corbett's Great Galloping Gottschalk, John Cranko's The Taming of the Shrew 
and Balanchine's Apollo, Ballet Imperial, Serenade, Allegro Brillante, Concerto Barocco, Theme 
and Variations as well as others in the repertoire. He has staged his own production of The 
Sleeping Beauty for Ballet Met (1994), The Milwaukee Ballet (1995), Pittsburgh Ballet Theatre 
(1996, 2000, 2005) Pennsylvania Ballet (1997, 2002) and the Norwegian National Ballet (2006). 

In January, 1994 he was appointed Artistic Director of the Nashville Ballet, as well as Director of 
the company's School. He remained with the organization for three seasons. From 1997 to 2002 
he taught Company and School classes for Ballet Pacifica as well as Inland Pacific Ballet. 

In addition, as Artistic Director and a Board Member of The Choo-San Goh & H. Robert Magee 
Foundation, he continues to stage the works of Mr. Goh for various companies in the United 
States, Canada, Europe, South Africa and the Far East. He has staged more than 120 
productions worldwide. He is the Chairman of the Awards Committee for the Choo-San Goh 
Awards for Choreography which annually gives out choreographic grants to such organizations 
as Het Nationale Ballet, Limon Dance Company, San Francisco Ballet, Paul Taylor Dance 
Company, Houston Ballet, Hubbard Street Dance Chicago, Pacific Northwest Ballet, Rambert 
Dance Company, Pilobolus, New York City Ballet and many others. In the past 14 years 72 
Awards have been made and more than $750,000 has been dedicated to the creation of new 
works of choreography through the efforts of the Foundation. 
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Since the establishment of the Singapore Dance Theatre in 1988 he has been staging the 
ballets of Choo San Goh for the Company's repertoire. To date he has staged thirteen works for 
them and in December 2000 mounted the full length Romeo and Juliet for the Company. At the 
request of SDT he was asked to author a monograph on the career and ballets of Choo-San 
Goh. The book, with his text, was published in Singapore in September 1997. 

From 2002-2006 he was ballet master and staff teacher of the Norwegian National Ballet in 
Oslo. He was responsible for rehearsal of many full length works (Swan Lake, Othello, 
Cinderella, Taming of the Shrew, Onegin, Sleeping Beauty) in addition to contemporary works 
and the most recent Balanchine repertoire including Symphony in C, Agon, Serenade and Four 
Temperaments. The production he created of Tornerose for NNB was broadcast on NRK 
television in December 2006. 

The company of 24 dancers is currently headed by Artistic Director Mr Janek Schergen since 
Jan 2009.       
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DANCERS’ PROFILE 

CHEN PENG 

Trained at the Beijing Dance Institute and joined as full member of The 
National Ballet of China from 2003 to 2005. He has performed the pas de 
deux in La Corsaire, The Nutcracker and Raymonda, as well as The Red 
Lantern, The Red Detachment of Women, Ettude, Yellow River and 
Sylvia among others. Chen Peng joined SDT in September 2005 and was 
involved in productions like Coppelia, Impressions, Legacy of Goh Choo 
San, Ballet Under The Stars and FireFives: A Mixed Bill. He has also 
taken on lead roles in SDT’s recent productions of Swan Lake, Giselle In 

The Park and Continuum.  

 

ROBERT MILLS 

 Born in Sydney Australia, Robert graduated from the New Zealand School of 
Dance in 2002 and danced with The Royal New Zealand Ballet in their 2001 
National Tour. Since joining SDT in January 2003, he has danced in Jiri 
Kylian’s Forgotten Land and Stamping Ground, Val Caniparoli’s Lambarena, 
David Dawson’s A Million Kisses to my Skin, and performed as the 
Nutcracker Prince in Jeffrey Tan’s The Nutcracker. He has also danced 
works by Jorma Elo, Ohad Naharin, Graham Lustig, Natalie Weir, Choo San 
Goh, Marie-Claude Pietragalla, and Stanton Welch. In 2006, Robert’s debut 
choreographic work Paradise Falling was featured at Ballet Under The Stars. 

His other SDT repertoire includes Graduation Ball, Madame Butterfly, Cinderella, The Sleeping 
Beauty, Bolero, La Sylphide, The Little Mermaid and Giselle In The Park. He was most recently 
seen in Tan’s Sometimes I Think I Remember and Kuik Swee Boon’s Pellucid.  

 

GINNY GAN 

 Obtained NAC Bursary to New Zealand School of Dance (NZSD) and 
graduated in Nov 2007. During her training in Singapore Ballet Academy 
from 1999 to 2004, she was involved in SDT’s Giselle, Cinderella, Red 
Shoes, Coppelia and Sleeping Beauty. In 2000, Ginny won the 1st prize in 
the Asia-Pacific Dance Competition in the Modern Group Category and in 
2003, she clinched the 1st prize in the Modern Solo category of the Perth 
Theatrical Festival Dance Competition. In NZSD, she participated in 
performances like Balanchine's Divertimento No. 15 & Agon and was 
given the featured role in La Sylphide. In July 2007, she was one of the 

two students chosen by NZSD to attend an exchange program with the Royal Winnipeg Ballet 
School before joining SDT as a full-time member. She was also a guest artiste with Lalala 
Human Steps in Amjad. She has since performed in SDT’s productions including Swan Lake, 
Giselle In the Park, Continuum as part of the Singapore Arts Festival 08.  
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PIONEER MEMBERS OF THE AMBASSADOR’S CIRCLE 

MR LEE KWOK CHEONG  
CEO 
SINGAPORE INSTITUTE OF MANAGEMENT 

 
Mr Lee Kwok Cheong is the Chief Executive Officer of SIM Private Limited 
(SIM PL), an autonomous entity within the Singapore Institute of 
Management (SIM Group).   
 
Prior to joining SIM, Mr Lee was the Group Chief Executive Officer of NCS 
Pte Ltd from 1995 – 2005.  He was NCS’ Chairman between August 2005 
and July 2006 and is currently an Advisor to NCS. Mr Lee sits on the board 
and chairs the Finance & Audit Committee of both Nanyang Polytechnic 
and the Institute of Technical Education. He also chairs the Advisory 

Committee at Nanyang Polytechnic’s School of Information Technology and is a Board Member 
of the Defence Science and Technology Agency. He is currently Chairman of the Policy Study 
Workgroup on Education and Human Capital Excellence (under REACH or Reaching Everyone 
for Active Citizenry@Home ) as well as the Casino Regulatory Authority’s Technology Advisory 
Committee.   
 
A well-known figure in the IT industry, Mr Lee was Chairman of the Infocomm Manpower 
Council, President of the Singapore Computer Society and Member of the National Internet 
Advisory Committee and the iN2015 Steering Committee.  In 2001, he co-authored the book Hi-
Tech Hi-Touch Branding with the branding guru, Dr Paul Temporal.  
 
Mr Lee was conferred the IT Person of the Year Award in 2000 and Honorary Fellow in 2008 by 
the Singapore Computer Society,  the H.E.A.L.T.H. Leader Excellence Award by the Health 
Promotion Board in 2004, and the Special Recognition Award by the Ministry of Information, 
Communications & the Arts in 2006. 

  

 
MS TAN BEE KIM  
DIRECTOR (Representative) 
WHEELOCK PROPERTIES (SINGAPORE) LIMITED 

 
Wheelock Properties (Singapore) Limited, 
formerly known as Marco Polo Developments 
Limited, was incorporated in Singapore on 19 
December 1972 and listed on the Singapore 

Exchange Securities Trading Limited on 6 May 1981. Its principal activities are that of property 
investment and development, with a focus on luxury residences.  Its latest development projects 
include Ardmore II, Scotts Square and the upcoming Orchard View. 
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DR. MIRANDA BIEN-LIM WALSH 
DIRECTOR OF CDM OPERATIONS 
BIOSPHERE CAPITAL PTE LTD 

 Miranda is a psychiatry doctor, as well as co-founder of renewable energy 
and carbon finance company, Biosphere Capital. She has a keen interest in 
the performing arts, and cites ballet as a sentimental favourite.  

Miranda studied ballet from ages 5 to 15, starting under Sylvia McCully at 
the Northumberland Road ECA Centre. After beginning her working life as a 
doctor in Sydney, Miranda began supporting The Australian Ballet as a 
Private Patron, a role she continues to this day.  Miranda moved back to 
Singapore with her husband in late 2006 and started attending the 
Singapore Dance Theatre performances.  

Impressed by the group's dedication to the artform, she believed it was important to support 
them as a donor.  Miranda is honoured to be part of the pioneer Ambassadors' Circle.  She 
believes the traditional arts must be supported, and wants to see ballet in Singapore ensure its 
continuity, survival and, simultaneously, its evolution with the times. 

Miranda's favourite ballet step is the Pas de Chat, and she wishes she could have achieved a 
170 degree Develope' back in the day. 

 


